Symphony No. 2 in C major, Opus 61 of Robert Schumann (Vienna 
Philharmonic Orchestra, Sir Georg Solti, conductor; WNCN) 

Given the fact that it is impossible to identify all of the 

stimuli which result in the creation of an aesthetic form and 

given the fact that no two individuals who are interested in/who 

are capable of creating autonomous aesthetic phenomena will to be 
sure respond identically to the same stimulus given those facts 

is it possible to hypothesize about the position of the fulcrum- 
for-creation the psychic distance of a creator of aesthetic forms 
with reference to a particular content-for-art is it possible 

to say for example that Gluck's psychic distance in creating Orfeo 
ed Euridice was a distance closer to the minimum distance from 
which the creation of aesthetic forms is possible than it was to 

the maximum distance from which the creation of aesthetic forms is 
possible is it possible to say that Chekhov's aesthetic distance 

in creating The Cherry Orchard was a distance closer to the maximum 
distance from which the creation of aesthetic forms is possible than 
it was to the minimum distance from which the creation of aesthetic 
forms is possible. If Gluck had not written Alceste when he did 
how would the aesthetic form of that work (assuming that for the 
sake of the argument he would have written a work entitled Alceste 
had he not written that work of art known as Alceste when he did) 

be different than it is and it certainly could be different because 
the stance of the creator of aesthetic forms with reference to 

a particular content-for-art can be affected by the passage of time. 
A work of art created by an artist who for example regards the 
classical legend of Orpheus and Eurydice more from a first-person 
than from a third-person perspective certainly would be different 
from a work of art created by the same artist were he to regard 

the classical legend of Orpheus and Eurydice more from a third- 
person perspective than from a first-person perspective. Is it 
rational to suggest that Chekhov for example began to formalize 
that work-in-progress which ultimately became The Cherry Orchard only 
when he began to regard dialectically that particular content-for- 
art which ultimately became The Cherry Orchard is it it is rational 
to suggest that he who is interested in/who is capable of creating 
aesthetic forms can not create an aesthetic form unless his stance 
with reference to a particular content-for-art is dialectical. Is 
it possible for the creator to change his dialectical stance between 


the première fermeture du cercle and the deuxième fermeture du cercle? 
(L'Aire: 7-2-76) 





